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Gradual and Alleluia: Timete Dominum 
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Agnus Dei 
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Scott Allen Jarrett is the Director of Music at Marsh Chapel and the Director of Choral Activities, 
ad interim at Boston University. He celebrates his eleventh season with the Back Bay Chorale 
this year. Jarrett is also in his eleventh season as Director of Choruses and Assistant Conductor 
of the Charlotte Symphony in North Carolina, traveling weekly to Charlotte to lead rehearsals 
and prepare concerts. Through these appointments, Jarrett will prepare and lead performances 
this season of Brahms's Ein deutsches Requiem, Bernstein 's Chichester Psalms, Beethoven's Missa 
Solemnis, the Rachmaninoff Vespers, Handel 's Theodora, Julian Wachner's Psalm Cycle Ill, and 
many others. 
Jarrett makes his conducting debut with Boston's Handel & Haydn Society in this season's 
performance of A Bach Christmas at Jordan Hall . He is also a regular collaborator at Trinity Wall 
Street, guest conducting in their Bach cantata series and their recent Britten celebration, serving 
as recording producer, and joining Music Director Julian Wachner in conducting lves's Fourth 
Symphony at Carnegie Hall this February. 
singly in demand for his expertise with the vocal works of Johann Sebastian Bach, Jarrett 
cb ucted performances of the 8 Minor Mass with Miami-based Seraphic Fire, served as Music 
Director of the Adams Vocal Master Class at the Carmel Bach Festival in 2011, and, in the 
summer of 2013, served as Director of the Conducting Master Class with Helmuth Rilling at the 
Oregon Bach Festival. In 2005, Jarrett founded The Bach Experience with Boston University's 
Marsh Chapel Choir and Collegium, featuring regular performance and teaching of cantatas and 
the St. John and St. Matthew Passions. In 2013/2014, the Chapel Choir and Collegium traveled 
to Manhattan's Trinity Wall Street twice to present the 8 Minor Mass as part of the Bach-at-1 
series at St. Paul 's Chapel. The Back Bay Chorale recently completed the their survey of Bach's 
large-scale works for chorus and orchestra; the Bach motets performed in the Chorale's 40th 
Anniversary concert last season commemorate the i.mportance and centrality of this repertoire 
in the Chorale's history. Recognized for his dramatic reads of the vocal works of Handel, Jarrett 
will conduct performances of Theodora at Marsh Chapel this season, adding to the impressive 
performance history of these works in Boston. 
Beyond the works of Bach and Handel, Jarrett has a passion for the heart of the classical and 
romantic repertoires, particularly the 19th century German tradition extending from Haydn 
through Schumann and Wagner. Thrilling and occasionally surprising audiences, Jarrett's 
dynamic performances of Schumann's Das Para dies und die Peri, Haydn's Die Jahreszeiten, and 
Mendelssohn 's Die erste Walpurgisnacht have brought to life rarely heard masterworks. Jarrett's 
performances of Beethoven's Missa Solemnis with the Charlotte Symphony and the Back Bay 
Chorale remain hallmark concerts for these organ izations. In 2011, Jarrett established the Living 
Composer Series at Marsh Chapel aHording a regu lar interaction with contemporary music 
and an eagerness to engage in and practice new music. The Back Bay Chorale's premiere of 
Mohammed Fairouz's Anything Can Happen and the recent commission of Julian Wachner's Come 
my dark-eyed one are exciting new add itions to the choral/orchestral repertoire. 
Off the podium, Jarrett is active as a baritone and keyboard player. He can be heard as organist 
on Seraphic Fire's recording of the Monteverdi Vespers and as pianist on their2012 Grammy-
nominated recording of the Brahms Requiem. He served as accompanist for Helmuth Rilling and 
t: te Robert Shaw, and through his long-time collaborations with his teacher Ann Howard 
-. . , served eight summers on the conducting staff at the Boston University Tanglewood 
Institute. Jarrett holds degrees from Furman University (BM) and Boston University (MM, 
DMA). 
., 
Program Notes 
'f.\ Mass for the Feast of All Saints" 
[Mass for four voices; Propers from Gradualia 1605 J 
William Byrd is one of the most prolific and highly-regarded composers of the English 
Renaissance, and his four-voice mass is held to be one of his greatest compositions and 
a staple of the vocal repertoire. This concert presents the four-voice mass uniquely by 
integrating settings of the Proper texts from the Roman Catholic liturgy for the Feast of 
All Saints (November 1st), composed and published by Byrd in close proxi mity to the 
mass and under similar circumstances. 
England was in the midst of great cultural change during Byrd's lifetime, implementing 
the religious reforms of Henry VIII with varying degrees of ferocity and inconsistency 
(including a complete reversal during "Bloody" Mary's brief reign) . Byrd, like court 
composer Thomas Tallis (c.l505 -1585) before him, was a devout Catholic amidst 
this religious upheaval, and escaped persecution by a combination of luck, skillful 
legal finagling to avoid a tax for not attending Anglican services and, perhaps most 
of all, his compositional skill. Even as the composer in Elizabeth's Chapel Royal, Byrd 
composed and published music for Anglican and Roman Catholic use alike, often 
incurring at worst a nominal fine by the Crown. Less well-off than Byrd, however, were 
the numerous Catholics across England who wished to continue practicing their faith 
and worshipping in the Roman rite. 
Three major mass settings for three, four, and five voices each were composed and 
publ ished by Byrd in the 1590s. An exact date is not included in the first edit ion; also 
absent is the name of the publisher, and they are printed on unusually small folios. 
These idiosyncrasies ostensibly serve to aid concealment in the face of increasingly 
harsh persecutions of Catholics at the time. The masses represent a withdrawal of 
Byrd's own theatrical style of the Cantiones sacrae (1589/91), a collection of Latin 
works dedicated to Elizabethan lords and nobles that present a more madrigalistic and 
dramatic setting of non-liturgical sacred music (the most famous examples being Haec 
dies and Ne irascaris) . In return ing to music for liturgical use, Byrd was now composing 
for the persecuted English Catholic who wished to continue worship in the traditional 
Roman rite. If anything, Byrd used up political capital gained by his Cantiones sacrae and 
English church music to ensure publication of these otherwise seditious compositions. 
Soon after publishing the masses, Byrd turned to his next great liturgical music project: 
the Gradua/ia (1605/ 7) . The collection contains polyphonic settings of the Propers 
(four chanted texts for the Roman mass specific to individual days) for all of the ma·r - ~  
feasts in the Roman liturgical year. The motets range between four and si x vo ices, b ~ 
are consistent within each feast day (the All Saints' Day Propers presented tonight are 
all for five voices) . It is noteworthy that few complete attempts at a year-long cycle of 
polyphonic Proper settings exist, and only one major Renaissance composer (Heinrich 
Isaac, c. 1450- 1517, in his Choralis Constantinus of 1508/ 9) produced a setting of every 
Proper for the entire liturgical year, numbering over 200 motets. The compositional 
skill and time required to compile such a collection is significant, and every major 
cycle to this point (including the aforementioned by Isaac) were the result of hefty 
commissions by courts or churches. Byrd's Gradualia numbers among these few 
examples of liturgically useful polyphon ic motet cycles, and is all the more remarkable 
in its composition within England's militantly Protestant borders without a commission 
from a major state or religious institution. 
The feasts chosen by Byrd bel ie his ded ication to the Roman tradition and the influence 
of his Jesuit associates, with special attention to feasts that are not sha red by any of 
the major Protestant denominations of the time (including the Church of England). He 
provides music for several Marian feasts such the Assumption, alongside such other 
feasts as Corpus Christi and All Sa ints' Day to name a few, which even today might be 
considered very specifically "Roman Catholic" holy days. The layout of the Gradualia 
itself expects familiarity with the Roman rite: in many cases, the same text might be 
,,. · · ed on different feasts; instead of composing new music for the same text, he 
..., ly omitted it, expecting the musician to use the polyphonic setting he provides 
elsewhere in the collection (further re inforced by his ca reful use of pitch levels to 
provide musical consistency within each feast). This presents a particular challenge 
across the Marian feasts, which draw from many of the same texts but at different 
locations in the liturgy. It is not surprising that many performers of various rel igious 
persuasions hunted through the music for attractive passages, irrespective of their 
liturgical function, and it wasn't until the latest publication of Byrd's works in 1976 that 
the scheme of utilizing the same music on multiple feast days was fully accounted for 
in a performing edition . 
Musically, the three aforementioned masses and the motets of the Gradua/ia are 
of a similar style, representative of a more devotional and solemn compositional 
approach which Byrd brought to these liturgical pieces. Byrd achieves a devotional 
character through shorter phrase lengths with a narrower range within each phrase, 
less dramatic shifts of texture and scoring between sections, harmonic conservatism, 
and a reluctance to present immediate and extreme word painting. In fact, the masses 
and the Gradualia are more reminiscent of an earlier Renaissance style in which entire 
sections or pieces maintain an individual expressive character at a global level, as 
opposed to short snippets of emGtion that may more locally express segments of text 
or even individual words in the madrigal style of the late seventeenth century. Take, for 
example, the introit motet Gaudeamus omnes, the only "celebratory" Proper text for the 
All Saints liturgy. Its text, "we all rejoice in the Lord," is one of joy and enthusiasm; Byrd 
depicts this with strict imitative polyphony and a rising line at the beginning, inserting 
moments of syllabic rhythmic excitement on such texts as diem festum ce/ebrantes 
("on the day celebrating the feast"); overall, however, the "affect" of the motet remains 
1
· istent. The psalm verse (at the text Exultatejusti in Domino) features a reduced 
ring, which is in keeping with the liturgical tradition of chanting the introit, and does 
not necessarily reflect a musical decision by Byrd out of consideration of the text. A 
hypothetical setting of Gaudeamus omnes in the Cantiones sacrae might have featured 
more obvious section boundaries, more homophony at significant textual arrivals, and 
greater exploration of harmonic areas. The remaining motets for All Saints ' Day contain 
far more solemn texts of awe (Timete Dominum), comfort (Justorum animae), and hope 
(Beati mundo corde) , which inherently do not lend themselves to Byrd's compositional 
fireworks; nevertheless, they too display an element of restraint, avoiding dramatic 
use of dissonance or chromaticism that might be evident in settings of similar texts by 
Byrd's Spanish contemporary, Tomas Luis de Victoria (c. 1548 -1611). 
The four-voice mass approaches the Ordinary in a similar fashion. The Gloria and 
Credo in particular present textual opportunities for composers to get theatrical , and 
have inspired text-reflected music since the time of Josquin des Prez (c. 1450 -1521 ), 
and yet even here Byrd restrains himself. He reduces the scoring at the traditionally 
intimate Domine Deus, agnus Dei ( "Lord God, lamb of God") portion of the Gloria, but 
the polyphony otherwise does not drastically change; similarly, in the Credo, Byrd 
respects the importance of the story of Christ by composing a three-voice homophonic 
passage on Crucifixus etiam pro nobis ("He was crucified for us"), followed by ascending 
lines on Et resurrexit ("and he rose from the dead") and Et ascendit in coelum ("and h 
rose into the sky"). Other than these few compositional nuances, however, the mas 1 
no means allows itself to be dominated by drama or overt text painting. The other three 
movements (Kyrie, Sanctus, and Agnus Dei) are Byrd's opportunity for contrapuntal 
beauty of the highest order: each section contains its own motive of relative simplic ity, 
but when submitted to the imitative skill of Byrd 's pen, the motives become some of 
the richest and most beautiful examples of Renaissance polyphony. A powerful musical 
connection made by Byrd across the mass involves the striking and distinctive motive 
on Dona nobis pacem ("give us peace") to conclude the work. The motive contains a 
rhythmic figure which commonly precedes a cadence; yet, in this case, it only begins a 
longer phrase. The figure is utilized almost exactly in the Gloria on the text Jesu Christe 
but at different intervals of imitation, and here the rhythmic figure actually does result 
in the finished cadence one expects. 
The four-voice mass by William Byrd is a monument in the vocal repertoire, and it 
is made all the more fascinating by the unique circumstances surrounding both its 
composition and original performance. Its liturgical purpose and devotional character 
are part of what define the music, and our decision to intersperse the beautiful motets 
of the All Saints ' Day Proper texts is one way to enhance those non-musical but 
important factors in its creation and execution. It is our belief that this program will 
leave both performer and listener with a new and deeper understanding of what is 
otherwise an oft-performed masterwork by an oft-heard master composer. 
- Brett Kostrzewski 
---___,.. 
fEXT AND TRANSLATIONS 
"A MaSS for the Feast of All Saints" 
rrtroit: Gaudeamus omnes in Domino ~audeamus omnes in Domino diem 
testum celebrantes . 
b honore Sanctorum omn1um: ~u quorum solemnitate gaudent angeli, et c~llaudant Filium Dei. 
Let us all rejoice in the Lord, celebrating a 
festival day 
in honor of all the saints 
at whose solemnity the angels rejoice, and give 
praise to the Son of God. 
Exultate justi in Domino: rectos decet collaudatio. Rejoice in the Lord, ye righteous: praise is comely 
for the upright. 
oria Patri, et Filio, et Spiritui Sancto: 
Sicut erat in principia, et nunc, et semper, et in 
secula seculorum. Amen. 
Ma~~ four voices: Kyrie 
Kyrie e eison. 
Christe eleison. 
Kyrie eleison. 
Mass for four voices: Gloria 
Gloria in excelsis Deo. 
Et in terra pax hominibus bonae voluntatis. 
Laudamus te. Benedicimus te. 
Adoramus te. Glorificamus te. 
Gratias agimus tibi propter magnam gloriam 
tuam. 
Domine Deus, Rex caelestis, Deus Pater 
omnipotens. 
Domine Fili unigenite, lesu Christe. 
Domine Deus, Agnus Dei, Filius Patris 
Qui tollis peccata mundi, miserere nobis. 
Qui toll is peccata mundi, suscipe 
deprecationem nostram. 
Qui sedes ad dexteram Patris, miserere 
nobis. 
Quoniam tu solus Sanctus. Tu solus Dominus. 
Tu solus Altissimus, lesu Christe. 
Cum Sancto Spiritu, in gloria Dei Patris. 
Amen. 
Grad a/ and Alleluia: Timete Dominum ~nt · ominum omnes sancti ejus: quoniam 
Mil. st timentibus eum. 
Glory be to the Father, the Son, and Holy Spirit: 
As it was in the beginning, is now, and ever shall 
be, world without end. Amen. 
Lord, have mercy. 
Christ, have mercy. 
Lord, have mercy. 
Glory be to God on high, 
and on earth peace, good will towards men. 
We praise you, we bless you, 
we worship you, we glorify you, 
we give thanks to you for your great glory, 
Lord God, heavenly King, God the Father 
Almighty. 
Lord, the only-begotten Son, Jesus Christ; 
Lord God, Lamb of God, Son of the Father 
Who takes away the sins of the world, have 
mercy on us. 
Who takes away the .sins of the world, receive our 
prayer. 
Who sits at the right hand of God the Father, have 
mercy on us. 
For you only are holy; you only are the Lord; 
You only, 0 Christ, with the Holy Spirit, 
are most high in the glory of God the Father. 
Amen. 
Fear the Lord, all ye his saints: 
because there is no lack to them that fear him: 
~nquirentes autem Dominum, non deficient omni They that seek after our Lord shall not be 
ono. Alleluia . diminished of any good. Alleluia. 
Venite ad me omnes qui laboratis, et onerati estis: Come to me all that labor, and are burdened, and I 
et ego reficiam vos, alleluia . will refresh you. Alleluia . 
Mass for four voices: Credo 
Credo in unum Deum. 
Patrem omnipotentem, 
factorem caeli et terrae, 
visibil ium omnium et invisibilium. 
Et in unum Dominum Jesum Chri stum, 
Filium Dei unigenitum, 
Et ex Patre natum ante omnia saecula. 
Deum de Deo, lumen de lumine, 
Deum verum de Deo vera. 
Genitum, non factum, 
consubstantialem Patri : 
per quem omnia facta sunt. 
Qui propter nos homines 
et propter nostram salutem 
descendit de caelis. 
Et incarnatus est de Spiritu Sancto 
ex Maria Virgine: 
Et homo factus est. 
Crucifi xus etiam pro nobis sub Pontio Pilato: 
passus, et sepultus est. 
Et resurrexit tertia die, 
secundum scripturas. 
Et ascendit in caelum: 
sedet ad dexteram Patris. 
Et iterum venturus est 
cum gloria judicare vivos et mortuos: 
Cujus regni non erit finis. 
Et in Spiritum sanctum Dominum, 
et vivificantem: 
Qui ex Patre filioque procedit, 
Qui cum Patre et Filio simul adoratur, 
et conglorificatur: 
Qui locutus est per Prophetas. 
Et unam, sanctam, catholicam et 
apostolicam Ecclesiam. 
Confiteor unum baptisma 
in remissionem peccatorum. 
Et expecto resurrectionem mortuorum 
Et vitam ventur i saeculi. 
Amen. 
Offertory: Justorum animce 
Justorum animce in manu Dei sunt, 
et non tanget illos tormentum mortis: 
visi sunt oculis insipientium mori : 
illi autem sunt in pace. 
Mass for four voices: Sanctus and Benedictus 
Sanctus, Sanctus, Sanctus, 
Dominus Deus Sabaoth. 
Pleni sunt coeli et terra gloria tua . 
Osanna in excelsis. 
I believe in one God, 
the Father almighty, 
Maker of heaven and earth, 
and of all things visible and invisible. 
And in the Lord Jesus Christ, 
Only begotten Son of God, 
Begotten of his Father before all worlds. 
God of God, light of light, 
Very God of very God. 
Begotten, not made, 
being of one substance with the Father: 
by whom all things were made. 
Who for us men 
and for. our salvation 
came down from heaven. 
And was incarnate by the Holy Ghost 
of the Virgin Mary: V 
And was made man. 
And was crucified also for us under Pontius Pi lab 
suffered, and was buried. 
And the third day He rose again 
according to the scriptures. 
And ascended into heaven, 
and sits at the right hand of the Father 
And He shall come again 
with glory to judge the living and the dead: 
His kingdom shall have no end. 
And in the Holy Spirit, Lord 
and giver of life: 
Who proceeds from the Father, 
Who with the Father and Son 
together is worshipped and glorified : 
Who spoke by the Prophets. 
And in one holy catholic and 
apostolic church. 
I acknowledge one baptism 
for the remission of sins. 
And I look for the resurrection of the dead 
And the life of the world to come. 
Amen. 
Just souls are in the hand of God, 
and not touched by the torment of death 
appearing dead in the eyes of the foolish 
they are now in peace. 
Holy, holy, holy 
Lord God of Hosts. 
Heaven and earth are full of your glory. 
Hosanna in the highest. 
dictus qui venit sene . . 
Ornine Dom1n1. ll'ln I . 
osanna in exce SIS 
OSS for four v_oice~: A gnus Dei . ~nus Dei, qu1 tollis peccata mund1, 
rniserere nobi~ . . . 
Agnus Dei, qu1 toll1s peccata mund1, 
rniserere nob1s. . . 
Agnus Dei, qu1 toll1s peccata mund1, 
dona nobis pacem. 
Blessed is he who comes 
in the name of the Lord. 
Hosanna in the highest. 
Lamb of God, who takes away the sins of the 
world, have mercy on us. 
Lamb of God, who takes away the sins of the 
world, have mercy on us. 
Lamb of God, who takes away the sins of the 
world, grant us peace. 
Communion: Beati mundo corde 
Beati mundo corde, quoniam ipsi Deum videbunt Blessed are the pure of heart, for they will see 
God. 
Beati pacifici, quoniam filii Dei vocabuntur. 
BeCJf i persecutionem patiuntur propter 
jusJ , 
quor11am ipsorum est regnum caelorum . 
Pange lingua, gloriosi 
Pange lingua, gloriosi 
Corporis mysterium, 
Sanguinisque pretiosi, 
quem in mundi pretium 
fructus ventris generosi 
Rex effudit Gentium. 
Nobis datus, nobis natus 
ex intacta Virgine, 
et in mundo conversatus, 
sparso verbi semine, 
sui moras incolatus 
mira clausit ordine. 
In supremae nocte coenae 
recumbens cum fratribus 
observata lege plene 
c~bis in legalibus, 
Clbum turbae duodenae 
se dat suis manibus. 
Verbum caro, panem verum 
~erbo carnem efficit: 
fltque sanguis Christi merum, 
et 1' sus deficit, 
ad 1 ndum cor sincerum 
sola fides sufficit. 
Tantum ergo Sacramentum 
lleneremur cernui: 
et antiquum documentum 
novo cedat ritui: 
Blessed are the peacemakers, for they will be 
called children of God. 
Blessed are those who suffer persecution for the 
sake of justice, 
For theirs is the kingdom of heaven. 
Sing, my tongue, the Saviour's glory, 
of His Flesh, the mystery sing; 
of the Blood, all price exceeding, 
shed by our Immortal King, 
destined, for the world's redemption, 
from a noble Womb to spring. 
Of a pure and spotless Virgin 
born for us on earth below, 
He, as Man, with man conversing, 
stayed, the seeds of truth to sow; 
then He closed in solemn order 
wond'rously His Life of woe. 
On the night of that Last Supper, 
seated with His chosen band, 
He, the Paschal Victim eating, 
first fulfils the Law's command; 
then as Food to His Apostles 
gives Himself with His own Hand. 
Word-made-Flesh, the bread of nature 
by His Word to Flesh He turns; 
wine into His Blood He changes; 
what though sense no change discerns? 
Only be the heart in earnest, 
faith her lesson quickly learns. 
Down in adoration falling, 
This great Sacrament we hail, 
O'er ancient forms of worship 
Newer rites of grace prevail; 
praestet fides supplementum 
sensuum defectui. 
Genitori, Genitoque 
Ia us et jubilatio, 
salus, honor, virtus quoque 
sit et benedictio: 
Procedenti ab utroque 
com par sit laudatio. 
Amen . Alleluja . 
II biano e dolce cigno 
II bianco e dolce cigno cantando more 
ed io piangendo giung' al fin del viver mio. 
Stran'e diversa sorte ch'ei more sconsolato ed io 
mora beato. 
Marte che nel morire m'empie di gioia tutt'e di 
desire. 
Se nel morir, altro dolor non sento 
di mille mort' il di sarei contento. 
Ecco mormorar l'onde 
Ecco mormorar l'onde e tremolar le fronde 
A !'aura matutina, e gl'arborse li, 
E sovra i verdi rami vagh'augelli 
Cantar souavemente, e rider !'Oriente. 
Ecco gia l'alb'appare ! e si specchia nel mare 
E rasserena il cielo, e imperla il dolce gielo 
E gl'alti monte indora. 
0 bella vagh' Aurora, !'aura e tua messaggiera, 
etude I' aura ch'ogn arso cor ristaura 
A /alune 
Slowly rising, slowly strengthening moon, 
Pardon us our fear in pride: 
Pardon us our troubled quietnesses! 
Aye, pardon us, 0 moon, 
Round, bright upon the darkening! 
Pardon us out little journeys endlessly repeated! 
All halting tendernesses pardon us, 
0 high moon! 
For you, nooning by night, 
You having crept to the full, 
You, 0 moon, must have understanding of these 
things. 
-William Carlos Williams 
Faith will tell us Christ is present, 
When our human senses fail. 
To the Everlasting Father, 
And the Son who made us free 
And the Spirit, God proceeding 
From them Each eternally, 
Be salvation, honour, blessing, 
Might and endless majesty. 
Amen. Alleluia. 
The white and sweet swan dies singing, 
and I, weeping reach the end of my life. 
Strange and different is the fate, that it dies 
disconsolate and I die blessed; 
a death full of joy and desire. 
If in death, I were to feel no other pain, 
I would be happy dying a thousand deaths. 
Here are the waves murmuring and the foliage 
quivering at the morning breeze; 
and the shrubs, and on the tree branches the 
pretty birds sing softly; and the Orient smiles. 
Here dawn looms up and is reflected in the sea 
And brightens up the sky and beads the sweet ic 
and gilds the tall mountains. 
0 beautiful and vague dawn, the gentle breeze is 
your messenger [and you] .of the breeze which 
refreshes every burnt heart 
c1 
ltrforrt Joy 
have no name 
I but two days old.-~~at shall! call thee? 
1 haPPY am 
J is mY name,-s~et joy befall thee! 
prettY joy! . 
sweet joy but two days old, 
sweet joy I ca!l thee; 
Thou dost smile. 
1 sing the while 
sweet joy befall thee. 
The Lamb 
Little Lamb who made thee 
st thou know who made thee 
Gc.\ . ee life & bid thee feed. · 
By the stream & o'er the mead; 
Gave thee clothing of delight, 
Softest clothing wooly bright; 
Gave thee such a tender voice, 
Making all the vales rejoice! 
Little Lamb who made thee 
Dost thou know who made thee 
Little Lamb I'll tell thee, 
Little Lamb I'll tell thee! 
He is called by thy name, 
For he calls himself a Lamb: 
He is meek & he is mild, 
e He became a little child: 
I a child & thou a lamb, 
We are called by his name. 
Little Lamb God bless thee. 
Little Lamb God bless thee. 
l Laughing Song ~hen the green woods laugh with the ~oice of JOy, 
And the dimpling stream runs laughing by; 
When the air does laugh with our merry wit, 
And the green hill laughs with the noise of it; 
when the meadows laugh with lively green, 
AWnd the grasshopper laughs in the merry scene, 
hP ary and Susan and Emily 
W ·. ir sweet round mouths sing "Ha, ha he!" 
When the painted birds laugh in the shade, ~here _our table with cherries and nuts is spread: 
li 0~e hve, and be merry, and join with me, 
0 Sing the sweet chorus of "Ha, ha, he!" 
-William Blake 
0 schone Nacht! 
0 schone Nacht! 
Am Himmel marchenhaft 
Erglanzt der Mond in seiner ganzen Pracht; 
Urn ihn der kleinen Sterne liebliche 
Genossenschaft. 
Es schimmert hell der Tau 
Am grunen Halm; mit Macht 
lm Fliederbusche schlagt die Nachtigal!; 
Der Knabe schleicht zu seiner Liebsten sacht-
0 schone Nacht! 
DerAbend 
Senke, strahlender Gott, die Fluren dursten 
Nach erquickendem Tau, der Mensch ver 
schmachtet, 
Matter ziehen die Rosse, 
Senke den Wagen hi nab! 
0 lovely night! 
In the heavens, the moon gleams magically 
in all its splendour; 
about it, the sweet comradeship 
of tiny stars. 
The dew glimmers brightly 
on the green blades of grass; with great power 
the nightingale sings out in the elder-bush; ' 
the young man steals quietly to his sweetheart_ 
0 lovely night! 
Sink, beaming God; the meadows thirst 
For refreshing dew, Man is listless, 
The horses are pulling more slowly: 
The chariot descends 
Siehe, wer aus des Meeres krystallner Wage Look who beckons from the sea 's crystal waves, 
Lieblich lachelnd dir winkt! Erkennt dein Herz sie? Smiling warmly! Does your heart know her? 
Rascher fliegen die Rosse. The horses fly more quickl y. 
Thetys, die gottliche, winkt. Thetis, the divine, is beckoning. 
Schnell vom Wagen herab in ihre Arme 
Springt der Fuhrer, den Zaum ergreift Kupido, 
Stille halten die Rosse, 
Trinken die kuhlende Flut. 
Auf dem Himmel herauf mit leisen Schritten 
Kommt die duftende Nacht; ihr folgt die sul!,e 
Liebe. Ruhet und liebet! 
Phobus, der Liebende, ruht. 
Abend lied 
Friedlich bekampfen 
Nacht sich und Tag. 
Wie das zu dampfen, 
Wie das zu Ibsen vermag! 
Der mich bedruckte, 
Schlafst du schon, Schmerz? 
Was mich begluckte 
Sage, was war's doch, mein Herz? 
Freude wie Kummer, 
Fuhl ' ich, zerrann, 
Aber den Schlummer 
Fuhrten sie Ieise heran. 
Und im Entschweben, 
lmmer empor, 
Quickly from the chariot and into her arms 
Springs the driver. Cupid grasps the reins. 
The horses come silently to a halt 
And drink from the cool waters. 
In the sky above, with a soft step, 
Come the fragrant night; she is followed by sweE 
Love. Rest and love! 
Phoebus, the amorous, rests . 
Peacefully does night 
struggle with the day: 
how to muffle it, 
how to dissolve it. 
That which depressed me, 
are you already asleep, o Pain? 
That which made me happy, 
say, what was it, my heart? 
Joy, like anguish, 
I feel has melted away, 
but they have gently 
invoked slumber instead. 
And as I float away, 
ever skyward, 
rnt rnir das Leben 
Korl1 wie ein Schlummerlied vor. Ganz. 
1, stJI/er Nacht 
tiller Nacht, zur ersten Wacht, 1 ~ 5 Stimm' begunnt zu klagen, 
~~r nacht'ge Wind hat suB und lind 
mir den Klang getragen. ~n herben Leid und Traurigkeit 
. t mir das Herz zerflossen, ~ie Blumelein, mit Tranen rein 
hab' ich sie all' begossen. 
Der schi:ine Mond will untergahn, 
fOr Leid nicht mehr mag scheinen, 
die Sterne I an ihr Glitzen stahn, 
miy ie wollen weinen. 
Keo\ elsang noch Freudenklang 
man hi:iret in den LOften, 
die wilden Tier ' trauern auch mit mir 
in Steinen und in Kluften . 
it occurs to me that life 
is just like a lullaby. 
In the quiet night. at the first watch, 
a voice began to lament; 
sweetly and gently, the night wind 
carried to me its sound. 
And from such bitter sorrow and grief 
my heart has melted. 
The little flowers- with my pure tears 
I have watered them all . 
The beautiful moon wishes to set 
out of pain, and never shine again; 
the stars will let fade their gleam 
for they wish to weep with me. 
Neither bird-song nor sound of joy 
can one hear in the air; 
the wild animals grieve with me as well, 
upon the rocks and in the ravines. 
GRADUATE VOCAL ENSEMBLE 
Scott Allen Jarrett, Director of Choral Activities, ad interim 
Soprano 
Katie Boardman 
Samantha Harrison 
Kiersten Honacker 
Shannon Rose 
McAuliffe 
Carey Shunskis 
Mariah Wilson 
Margaret Weckwerth 
Alto 
Ann Howard Jones 
Rachel Kurihawa 
Caroline Olsen 
Bryan Pollock 
Kylee Slee 
Magdalena Ho-Yan 
Tang 
Tenor 
Sam Kjellberg 
Aaron Knodle 
Brett Kostrzewski 
Trey Pratt 
Joseph Young 
Bass 
Kevin Neel 
Joshua Rohde 
Jonathan Richter 
Christopher Simon 
Reed Spencer 
-
soSTON UNIVERSITY SINGERS 
scott Allen Jarrett, Director of Choral Activities, ad interim 
soprano Tenor Ensemble Managers 
Alexa Aaronson Michael Aniolek Joseph Young, 
Erika Anderson Morgan Chalue Senior Coordinator of 
oeanna Boone Tyler Diaz Choral Ensembles 
Madeline Bueter Samuel Kjellberg Margaret Weckworth, 
EmilY Gaffney Aaron Knodle Manager 
Riley Gallivan Brett Kostrzewski Brett Kostrzewski, 
Joyner Horn Francesco Logozzo Assistant Manager 
Kristin Howard Trey Pratt 
Rose Lewis Francis Snyder 
Katherine Merwin Daniel Valentine 
J Rosso Joseph Young 
Ivy anderfoot 
Alex Selawsky-Group Bass 
Raquelle Viteri Peter Brown 
Denise Ward 
Margaret Weckworth 
Becca White 
Alto 
Carolyn Aguirre 
Ana is Azul Arias-
Aragon 
Lily Balshan 
Naomi Brigell 
Nicole Copeland 
Jennifer Jaroslavsky 
Victoria Lawai 
Kathryn Lazar 
Megan Phillips 
Renee Piper 
Ma 'ssa Plati 
A arie Rizzo 
Christina Smith 
Rachel Steinberg 
Magdelena Ho-Yan 
Tang 
Connor Burke 
Ted Evangelista 
Tim Gorka 
Benjamin Harris 
Benjamin Low 
Kevin Neel 
Jonathan Richter 
Eric Ritter 
Joshua Rohde 
Christopher Simon 
Reed Spencer 
Erik Van Heyningen 
--

Decemberl2-18, 2014 
I THE HUMAN COMEDY I 
bostontheatrescene.com 
Parents Weekend Concert 
Friday, O ctober 17 at 8:00pm 
BACH Der Geist hilft unser Schwachheit auf 
BARBER Agnus Dei 
HOWELLS Requiem 
SCHOENBERG Friede auF Erden 
Free Admission 
Lessons and Carols 
Friday, Decembet· 12 at 6:00pm 
Free Admission 
~  617.358.3395 
I bu.edu/chapel!music 
Rachmaninoff All-Night Vigil 
Saturday, Feb ruaty 28 at 8:00pm 
Admi ssion : $10, no charge with student lD 
Handel Theodora 
Saturday, Apri l 25 at 7:30pm 
Marsh Chapel Choir and Coll egium 
Admission: $10, no charge with student ID 
The Bach Experience 
The Eighth Annual Bach Cantata Series 
Sept. 28 : Singet dem Herrn ein neues Lied , BWV 190 
Nov. 9: Jesu , der du meine Seele, BWV 78 
Feb. 8: Wie schon leuchtet der Morgenstern , BWV 1 
April 12: Halt im gedachtnis Jesum Christ , BWV 67 
Friends of the College of Fine Arts 
We are grateful to the friends of CFA who support gifted students in music, theatre and the visual arts through their 
generous contributions, and our CFA alumni who donate to Boston University. These gifts drive important capital 
initiatives, scholarships, educational outreach, performances and exhibitions all of which directly benefit students 
across campus. 
For more information about how you can join our growing fist of supporters, please contact us at 61 7-353-5544 or 
make a donation online at www.bu.edu/giving. We would love to welcome you into our donor community! 
We thank the following donors for their generous support during the 2013-2014 fiscal year*: 
$1M to $4.9 Mi ll ion 
The Es tate of Bernard G. Schwartz 
$250,000 to $499,999 
Andrew R. Lack. (CFA'68) and Betsy K. Lack 
JaneL. Pappalardo (CFA'65) and A. Neil Pappalardo 
Schwab Charitable Fund 
Andrew Stanton and JulieN. Stanton 
Luo Yan (CFA'90) and Hugo X. Shong (COM'87, 
GRS'92) 
$100,000 to $249,999 
Anonymous 
SungEun Han-Andersen (CFA'85) and G. Chris 
Andersen 
Jack Kent Cooke Foundation 
Jack N. Spivack 
$25,000 to $49,999 
The Estate of Harvey Bostock 
JohnS. Fawcett (CFA'61) and Jacqueline M . Fawcett 
(SON'64) 
Mary Ann M ilano-Picardi (CFA'66) and Angelo 
Picardi 
$10,000 to $24,999 
Anonymous 
Betsey Brown 
Philip T. Chaplin 
Maria Clodes-Jaguaribe (CFA'76) 
Clovelly Charitable Trust 
AZ di Bonaventura Greene 
Peter di Bonaventura (CGS78) 
Sarina R. di Bonaventu ra Birsh 
Nancy Livingston (COM'69) and Fred M. levin, The 
Shenson Foundation 
Dori Newman (CAS'69) and Eugene J. Haley 
Nina C. Tassler (CFA'79) and GeraldS. levine 
(CFA'79) 
William H. Trayes (DGE'48) and Roswitha.Trayes 
$5,000 to $9,999 
Bank of America, N.A 
Chet Douglass and Joy Douglass 
Fidelity Charitable Gift Fund 
Ann and Gordon Getty Foundation 
Frank: J. Hoenemeyer and louise C. Hoenemeyer 
David Carlton Kneuss (CFA'70) 
Jayna M. Mclaughlin (CFA'70) 
Penny Peters (CFA'71) 
Amy Totenberg and Ralph G. Green 
Jill Totenberg (CAS'69) and Brian Foreman 
Nina Totenberg (COM'6S, Hen. '11) and H. David 
Reines 
$2,500 to $4,999 
The ASCAP Foundat ion 
Beverly W Abegg (C FA'64, GRS'68) and Gerald 
l. Abegg 
Richard F. Balsam 
The Estate of Frank Bart lett 
Mildred B. Beane CCFA'64. CFA'B4, SED'95) and Earl 
R. Beane (STH'67, CAS'63, STH'6B) 
Barbara£. Braun (CFA'72) and Anthony Braun 
Peter Eliopoulos and Maria Allen 
Jack Esher 
Tony Goldwyn and Jane Musky (CF/>i76) 
Richard I. Grausman and Susan Grausman 
Donald B. Haller and Susan Z. Haller 
John F. Harrington (CFA'85) and Kerry E. Harrington 
Mercia M. Harrison 
Lindsey V Humes (CFA'79) 
Dr. Ann Howard Jones 
Thomas F. Kelley (CFA'59) 
Joy L. Mclntyre 
Michael W. Merrill (LAW'76) and Chou Chou Merrill 
The Presser Foundation 
Robert W Woodruff Arts Center 
The Ushers & Programmers Fund 
Ellen Yates and John Yates 
$1.000 to $2.499 
Anonymous 
Brandon G. Bagwell 
Anthony J. Barbuto (CFA'97, CAS'97) 
Marissa Bergman 
Francesca R. Blanchard (CFA'l4) 
Fred A. Bronstein CCFA'78) and liz Bronstein 
David N. Burnham (CFA'78) 
Canyon Ranch Insti tute 
John A. Carey 
Richard D. Carmel Charitable Remainder Trust 
Michael C. Chil:.lis (CFA'BS) and Michelle E. Chiklis 
Aram V. Chobanian and Jasmine Chobanian 
Saul B. Cohen and Naomi R. Cohen 
Frank A. D'Accone (CFA'52, CFA'S3) 
Edna L Davis (CFA'64) 
Richard W. Ekdahl (CFA'Sl , GRS'54) and Doris R. 
Franklin 
Cynthia K. Fertman (CFA'65) and Art hur Fertman 
(SDM'64) 
Judith M . Flynn 
Brian E. Geraghty (CFA'76) 
Nancy M. Hartman (CFA'52) 
Judith R. Hoff (CFA'65) and Marc ian E. Hoff 
Phyllis Elhady Hoffman (CFA'61, CFA'67) and Robert 
J. Hoffman 
Daniel V. Holman and Maureen A. Hofman 
Joan F. Horton (CFA'69) 
Jimmie L. Jackson (CFA'73, CFA'76) and Mary L. 
Jackson 
Rena te S. Jeffr ies (CFA'64) and John W. Jeffries 
Jewish Community Foundation of Orange County 
Benjamin E. Juarez and Marisa I. Canales 
Ellen B. Kazis-Walker and Don L. Walker 
Sandra J. Kendall (CFI>iSS) 
Robert E. Krivi (CFA'70) and Gwen G. Krivi 
JuneK. Lewin (CFA'61) 
William R. Lyman (CFA'71) and Anastasia S. Lyman 
(CFA'72) 
Joan B. Malick (CFA.-'65, SED70) 
Linea K. Murray (CFA'80, CAS'73) and Robert A 
Murray (CAS'72) 
Courtney Nelson 
Andrea Okamura (CFA'82} and Jeffrey T. Chambers 
F. Taylor Pape (CFA'70) and Haddon Hufford 
Dennis S. Poe and Milja R. Poe 
Julie M . Rosenberger 
Leila Joy Rosentha l (CFA'64, CFA'65. SDM'79) 
Sandra Lee Rowsell (CFA'60) and Arthur P. Rowsell 
Kenneth D. Rudnick (SMG'SO) 
Tak.ayoshi Shimada (CF/\67) 
Judith P. Skagen 
Jonathan Solari 
Ann Sonnenfeld 
The Spector/Kost Family 
Catherine L. Stein 
Nancy R. Stone (CFA74) 
Jell Strabane 
Douglas E. Stumberger (CAS'85) 
Ming L Tchou 
Gael Towey (CFA'75) and Stephen J. Doyle 
Richard E. VanDeusen (CFA'60) and Carol Nadell 
George T. Wein (CAS'SO) 
Thomas Wolf 
George P. Work and Dawn Work.-Makinne 
Craigie A. Zildjian (SED'76) 
.. This list refl ects pledges and donatio/Is made betwem July 1. 2013 n11d Ju11e 30, 2014. For a complete list, visit www.bu.edu/cfa!nlumnilgiving-bnck. 
If you believe your 11ame has been omitted from this list, please co11tact us at 617-353-5544 so that we can correct our records. 
soston University College of Fine Arts 
school of Music 
sfR1NGS 
51 ven Ansell viola • Ed':.,in Barker double bass • 
Heather Brau~ ~tolm 
L nn Chang wo/m ~esley Collins viola 
Daniel Doiia pedagogy. chamber· 
)Illes Eskin cello 
Carolyn Davis Fryer 
doUble bass 
EcJward Gazouleas viola 
Franziska Huhn harp 
Mihail Jojatu cello 
aayla Keyes violin • 
Michelle LaCourse viola • 
Alexandre Lecarme cello 
Benjamin l evy double bass 
L.uda lin violin • 
Malcolm l owe violin 
Dana Mazurkevich violin 
Yuri M rkevich violin • 
Jkul o violin 
Joh• 
George eikrug cello++ 
James Orleans double bass 
Michael Reynolds cello • 
Rhonda Rider cello 
Karen Ri tscher viola 
Todd Seeber double bass 
Klaudia Szlachta violin 
laurence Wolfe double bass 
Michael Zaretsky viola 
Peter Zazofsky violin • 
Jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Am is tuba 
Jennifer Bil l saxophone 
Kyle Brightwell percussion 
Geralyn Coticone flute 
Adam Ebert clarinet (51) 
Terry Everson trumpet· 
John Ferrillo oboe 
Timothy Genis percussion 
lan Greitzer clarinet 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone "' 
Michael Martin trumpet 
Mark McEwen oboe 
Suzanne Nelsen bassoon 
Toby Oft trombone 
Elizabeth Ostling flute 
Andrew Price oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Eric Ruske horn • 
Robert Sheena english horn 
Thomas Siders trumpet 
Ethan Sloane clarinet 
Jason Snider horn 
Samuel Solomon percussion 
James Sommerville horn 
Richard Stottzman clarinet 
Linda Toole flute· 
PIANO 
Gila Goldstein 
Linda Jiorle-Nagy 
M ichael Lewin 
Pavel Nersessian 
Konstantinos Papadakis 
Boaz Sharon "' 
COLLABORATIVE PIANO 
Michelle Alexander • 
Shiela Kibbe -
Robert Merfeld 
ORGAN 
Peter Sykes • 
VOICE 
Michelle Alexander· 
Penelope Bitzas · 
Eve Budnick 
Sharon Daniels • 
James Demler • 
Gary Durham 
lynn Eustis • 
Phyll is Hoffman • 
Matthew larson 
Betsy Polatin ( theatre) (SAB) 
Jerrold Pope • 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ell ison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola do gamba 
Christopher Krueger 
boraque flute 
Catherine Liddellluta 
Douglas Lundeen natural horn 
Scott Metcalfe 
~~000L OF MUSIC DEPARTMENT OF J DUCTION AND ENSEMBLES 
· CPeasey Soward, Assistant Director of Production and 
0 .rformance A avtd Hoose, Director of Instrumental Ensembles 
Scnn Howard Jones, Director of Choral Activities Al~tt fl " arrett, Director of Choral Activities, ad interim 
0 I X .~ nager of School of Music Ensembles wh~, ian, Managing Director of Opera Programs 
M.tlltan . pkln, Artistic Director; Opera Institute 
A tchaei Barsa no, Manager of University~ Wide Ensembles 
Marhn Goldberg, Director of Athletic Bonds 
0.
1c ael Culler, Head Recording Engineer 
Shane Mclean. Stage Manoger 
Man~ McMahon, Recording Engineer 
M arttn. Snow, Keyboard Technician and Restoration 
•redtth Gangler, librarian 
Martin Pearlman 
baroque ensembles • SAB 
Robinson Pyle 
natural trumpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan HPvoice 
Jane Starkman 
baroque violin. viola 
Peter Sykes harpsichord -
MUSICOLOGY 
Marie Abe • 
Victor Coelho "' 
Matthew Cron (51) 
Andres Espinoza (51) 
Brita Heimarck • 
Miki Kaneda 
Trent leipert 
Thomas Peattie • 
Ulrike Prager 
Joshua Rifkin • 
Andrew Shenton· STH/SOM 
Jacquelyn Sholes· 
Jeremy Yudkin - (51) 
COMPOSITION 
AND THEORY 
Vartan Aghababian 
Martin Amlin'" 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick • 
Davide Ianni (51) 
David Kopp • 
Mary Montgomery Koppel 
Rodney Lister • 
Kelty Nez • (SABI) 
Andrew Smith 
John H. Wallace • 
Steven Weigt • 
Jason Yust • 
MUSIC EDUCATION 
Richard Bun bury ... 
Susan Conkling • 
Diana Dansereau ~ 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
lee Higgins • 
Ron Kos • 
Sandra Nicolucci • 
CONDUCTING 
David Hoose * 
Ann Howard Jones 
Scott Allen Jarrett *' 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Cara Consilvio 
Phyllis Curtin++ 
Melinda Sullivan-Friedman 
Matthew larson 
William Lumpkin • 
Andrew Moss 
Laura Raffo 
Jim Petosa (theatre) 
Betsy Polatin (theatre) 
Emily Ranii (theatre) 
Jeffrey Stevens • 
A ll ison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Anna Carr 
Brenden Shapiro 
Lorena Tecu 
Christina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
Jong Yeoul Chong 
Lan Deng 
Xiaolong liu 
Yang liu 
l ei Xu 
Juanjuan Zhou 
Department Chairs 
represented in bold 
• Full-time faculty 
++Emeritus 
HL- Humanities Leave 
LOA - Leave of Abscence 
SAB- Sabbatical 
51 -Semester I 
511 -Semester II 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Richard Cornell, Director ad interim, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Hilary Field Res pass, Executive Director of The Boston University 
Tanglewood Institute 
SCHOOL OF MUSIC ADMINISTRATION 
David Kopp, Associate Director of Academic Affairs 
William McManus, Associate Director of the School of Music for 
Music Education 
Join us for upcoming performances: 
Thursday, November 20, 8pm 
Boston University Wind Ensemble 
Tsai Center 
Friday, November 21, 8pm 
Boston University Jazz Ensembles 
CFA Concert Hall 
Monday, November 24, 8pm 
Boston University Symphony Orchestra and Chorus 
Symphony Hall 
Saturday, December 6, Spm 
Boston University Opera Scenes 
CFA Concert Hall 
Wednesday, December 10, 8pm 
Faculty Recital : Aldo Abreu, recorder 
Tsai Performance Center 
Monday, December 15, 8pm 
Faculty Recital : Konstantino Papadakis, piano 
CFA Concert Hall 
Marshall Room, 855 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
